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Thirdly, the allowed paſſages: of all © 
perfed, or imperfeR; re declated, 


Alſe by way of Preface, the natire of FO F 
expreſſed, with a briefe Merhod reachmg 10 Si | 
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DLITTASNE 


RET et nn 
RET RZMNG oF: Muſicke'(moft facred 
: Prince, ) was ain: 
Si records Apolie,a 
4 | who, for the rs 


I cciued from his ba 0 
of vine invention , was © 
E322 by them made a God. © ** 
Dinid a a :Propher, ahd a King,cxcelled all menin _ - 
the ſame (excellent Art. What then can- mi SIM 
adorne the greatneſle of a Prince,thenthe' knows D 2 
ledge thereof? Bur why ſhould I, being by'pro» *- = 

kfon a Phyſicion; offer a worke of yoo 

his Highnefſe ? Galene cither-brft, 'or ps > 12 - : 

firſt of Phycions, ++ 0 ſo expert a 5 
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||" © thathecouldnor containe himſelfe, but ne vw 
- hemuſt apply all the proportions of Muſicketo & - 
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-  daieseuer mulicall (moſt mighty Prince) and 
 fireet harmony guide the cuents of all your roy 
all ations, So zealoully wiſheth, 
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the vncertaine motions of the pulſe, Such far 
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fercht Dofrine dare not I attempr, contenting 


my ſelfe onely with a poore, and eaſe inuenti-Y 
on; yet new and certaine; by which the skillok$ 
Molicke (hall beredeemed from much darknelle'Y - 
wherein -enujous antiquitie of pun lid ins Nl + 
yolue it. To your gratious hands moſt humbly 

I preſent it, which if your Clemency will vouch 
ſafe fauourably to behold, I haue then atta 


to the full eftimare ofall my labour. Be all ya 
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Fax PREFACE: | 


Rl Here is nothing doth 
£ [vil crouble,and diſerace our © 
Jiof Traditional, Maſition 

all more, then the ambigui- 

I -1y of the termes of Mu- 

all /scke, if he cannot right- 


F/ ee ſay a leſſer 
heres 4 


that ſong made, then by Tone we intend the key which 
gvides and ends the whole ſong. Likewiſe the word _ 
Noteis ſometime fed proprely.as whenia reſpet# of = 

the forme of it we name it a round or ſquare Notes 


regard of che place we ſay, a Note inrule or 4 Note : 
| R in 


PITT 
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> tn ſpaces ſofer the time, we call a Briefe or Sembriefe 
| long Note, aCratthet, or 2uaver a ſhort note. Some»  « 
"| -aano the word Note i atherwiſe to be onderfiood, 
' - @whenit iglignum pro'lignaro, the figne for the 
- thing ſignified: [o we ſay 4 Sharpe, or flat Note, 
'  mneaniug by the word Note, the ſound it fienifies;aiſe 
we terme 4 Note high, or low,in reſpett of the ſound, 
The word Note fimp!y praduced,hath yet another he 
wification, 4s when we [ay this is a ſweet Note, or 
Note 1 like, but not the words, wee then meane by 
this word Note, the whole tune, putting the part far 
the whole: But this word Note with addition, is jet + 
far otherwiſe tobe wnder ſtood as when we ſay awh 
Note, 'or 4. balfe Note, wee meane a perfect ot 
emperfect Second, which are not Notes, but the 
ſenerall diſtances betweene two- Notes, the one bt- 
ing double as much as the other; and although this 
kinde of calling them a whole and a halfe Note, cam * 
en firſt by abujion, yet cuſtome hath made that ſpeech. 
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now paſſable. In my diſcouy ſe. of Muſicke, 1 have 
| = fots to be pon ;h LA GE without 
"mice 2605/2 op diſtinitions, as that is of tonus 
maior,ayd tonus minor,and ſuch ke, whereaf there 
can be mide no fe. 
. In like manner there can be no greater hinderanct 
Rayy to bim that deſires to become a AMufuton, then the 
|} want of the true wnder ſtanding of the Scale, which® 
us, 5 the proceeds? 
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WU proceeds from the errour of the common Teacher, who ** 
| ua ayres without the olde Gam-vt, is which © © 
there is but one Cliffe, and one Note, and yet in the © 
ſame Cliffe be wil ſing re (3 (ol. 11 is moſt rue that the © 
firſt inuention of the garn=vt was 4 good invention, but 
then the diſtance of Muſicke was cancelled within the 
gorber of twenty Notes, ſo were the fixe Notes pro- 
perly innented tobelpe youth in eels recs hs 
berty of the latter age hath giuen Muſicke more ſpace 
both aboue and below, altering thereby the former nk-- 
mins of the Notes : the curious obſerumg whereof 
bath bred much -onneceſſary difficultie to the letrner,  _ 
for the Scale may be more eajuly and plainely expreſs 
by foure Notes, then by fixe, Which is done by letting 4 
ow Ve ana Re. 7 AIAN © dM 
The ſubſtance of all Muſicke, and the true know- 
ledge of the ſcale, conſiſts in the obſernation of the halfe 
wte, which i expreſſed either by Mi Fa, or La Fa, 
and they bring knowne is their right places, the ther 
Notes are eafily ppoee onto them. prope LY 
To illuftrate this I wilt take the common keywhich 4 
we call Gam-vrt, both in Bemi aud flat, 4s * | 
aſe flat in Elami; aud fhew bow with eaſe they may 
be expreſſed by theſe foure Notes, which are” "— 


La, Mi, Fa. "BS 
1 ſhall neede no more then one cight for "ll; und 
5 the Baſe, bees ab-the | 


that 1 hage choſen to be in 
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6 Me wake in nature; then thus vor in the — 


i Bt. 


—_ __ ow "* oe 
; D-= JO mn_—_ TAPE her SA £7 PEIA « wigs — 
q G_ a” + Ti > FT 


Erle 27 ASE \. HOT | 


Firſt obſerue *, places of the halfe Notes, which 
are marked with a ha circle, and remember that if 
the loweſt be Mi Fa, the wpper halfe Note is La Fa, 
'and conrariwiſe if the loweſt baife Note beLa Fa, 
40e wpper muſt be Mi Fa. 

_ 1 will graegreat b ght to the under ſlanding of the 
Scale if you trye it on 4 Luce, or Yoyall, for there you ' 
[hall plainely perceine that there goe twa frets to the 
raiſing of a > Note, and but one to 4 halfe Note, 
as 08 the Lute in this manner the farmer etgiu an 


be expreſſed. 


Here you may diſcerne that bes werne A: 0 Cc 
_ and C.and E.#s inter nll ſed afret, which makes ut dou? 
ble as much as E.. F. which is mark: far the halfe 
Nate, ſo the whale Note you ſee VE 6s 4.406 
: er of two balfe Notes, 4 A, C. being | the whole. | 
Note, 4 
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The Prifics. 
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Now for the naming of the Notes, let this beage: © 
werall rule, about Fa, euer jog Sol ES 
Golexer wonder Ls. _ I 


Herd inthe fla De You may Dy wy "W. 
below, 4nd Mi Fa above; wha on the DE ny - 
places thus : 
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T, bo ove halfe Note i betweene. C. Wy) d. the 
bioker betweene E. and A.but next let y examine 
this Key as it is s flat in Elami, which being operly to 
be Grin Are: 6 ut he fg wie, eek 
FRe, wa: e right limits of this eig 
a fan 9% KS 
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- Tow ſol bere finde the batfe Nor as 
* fret lower er de the per the "7 
* vt whith was ſet downe next bet mls of th 
flat in Elami, which makes "4; bes Now but balfe 
"  ſomuch asit maſon hn 
» This is an eaſe {his thay would mw 
de ofa SY + iy bicemnd induſtric 2 fawn to 
foe, and if bee ſhall wel beare in minde the placing 
- Gr Notes, it will bripe him much inthe knows. 
Fthe cords, which bane all their wy 1X 
| nbekiſe Note. 
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Of Counte 


rpoints . 
He parts of Muſicke are in-all 


| full Mulitions bave compoſed 
$ ongs of twenty,thirty,and for- 
| ty parts : for be the parts neuer 
B | (0 many, they are bug one of 
Þ 719 theſe foure in nature. The 
TEASED) names of thoſe foure partaare © 
theſe. The ZFaſe which is the 
' loweſt part and foundation of the whole ſong t-The- 
Tenor, placed next about the Boſe : next aboue the | 
Tenor the Meane or Connter-Tenor, and in the high» | 
elt place the Treble, Thele foure parts bythe learned _Þ 
are ſaid to reſemble the foure Flemerts, the Bale } 
expreſſeth che true nature of the earth, who being the Þ 
graueſt and loweſt of all the Elements, is as afounda» | 
tion to the reſt. The Tenoris likened to the water,the  Þ 
Mcaneto the Aire, and the Treble to the Fire, Moree - Pf 
ouer, by how much the water is more light then the 7 
carthyby ſo much isthe Aire then the Water, and 
Fire then Aire: They haucallo in their natiuepropete > 
-tyeuery one place aboue the other, thelighter ypper- 
i molt, the waightieſtin the bottome, Having nowde- i 
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'&  monitcd-that there are in all but foure parts, and 
" " thaf the Baſc is the foundation of the other three, 1. 
" methat the truc fight and iudgement of the 
cemuſt proceed from the loweſt, which isthe Baſe, 
alſo I conclude that euery part in-nature doth afo 
fe& his proper and naturall place as the elements 
True it is that the auncient Muſitions who entended 
their Mulicke onely for the Church, tooketheir ſight 
from the Tenor, which was rather done out of nes 
celfiry then any reſpe& to the truenature of Mulicket 
for it w as:vſuall wich them to. haue-a Tenor as 
Theame, to which they were compelled ro adapt their 
other parts I will plainely conuince by demons 
ftration that Motrary to ſome opinions, the Baſecon- 
raignes in it Bth the Aire and irue iudgement of the 
Key; exprefling how any man at the firſt Gght may 
_ io ir-all the other parts in'their originall ef 
CC. 
__ -- Jareſpetofthevaricty in Mulicke which is attak 
'* mpnedeo by farther proceeding ia che Arte, as when 
# MNotesare ſhifted out of their native places, the Baſe 
abuue the Tenor, or the Tenor aboue the Meane, and 
the Mcane aboucthe Treble, this kinde of Counters. 
point, which1 promiſe, may appeare limple and onely 
tie tor young beginners (as indeede chiefly it is) yet 
the right ſpcculation way give much ſarisfaRion,cucn 


tothe moltskilfull, "ayipg open vnto them, how mas / 
nifelt and certaine are the firſt grounds of Counters 
' $mg : 


TY 


a-. % 


Firlt, it is in this caſe aſe 
atleaſt partthereof be framed, the Notes, riding, 


much by hy = eras by leaps of athird, fourth, or fift, 
or cight, being ſeldome, a feauenth neuer vſed, | 
and neyther of both without che diſcretion- of a skil.. 
ll Compoſer. Next wee muſt conſider whetherehe 
Baſe doth riſe or fall, for in that conſiſts rhe 
Thatriſing or that doth neverexceed afou 
fora fourth aboue, isthe ſame that a fift is ——_— 
and a fourth vnderneath igas a fife SEED 
if a Baſe ſhall hy thus: 


EE == 


" The firſt riling is ſaid to be by degrees, 
there isno Note betweene' the two 9.1 ne poi 
riſing is by leaps, for G, skips ouer «2. to F. and(o 
leaps into a third, the third exatnple allo leaps two 
Notes into a fourth, Now for this fourth if the Baſe 
| had deſcended from G, 'aboueto C. vnderneath, rhat 
deſcending fiftin (ight and vſe-bad beeneall onewith 
the wa, as here you may difcerne, for they boch 
begin and endin Gelg Yb: thus | 


falling according to the nature of that part, not'ſo - A 
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Wt Keond,chird or fourth;for thefift eng all 
8  witchthefourth delſcending,example of the firſt N 
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: | Thethird two Notes. which make the diſtance of 

«fourth, are all one with this fit following, | 
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But letysmakeour approach yet neerer. If the Baſe 
. hall aſcendeither afecond, third, orfourch;thae part 
which ſtands in the third or tetth above the Baſe;ſhall 
Wl oeo an eight,that which is a fife ſhallpalle intoa 
hird,& that which is an eighe ſhall remoye into fiſt. 
- ,... Burcharallchis may appeare more plaine and ca 
Ge, 1 have drawneitall into thele (ze bgures, ..._- 
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Though you finde here onely mentioned and gue 
red a third, fft and eight, yet not onely theſe { | 
concords are ment,butby chem alſo their compounds, 
as atenth, a twelfth, a (bench, and {o vpwatd, and 
allo the vailon as well as the eight... - > --- he 
This being graunted, I will give you example of 
hole Gguresprehxed: When the Baſe A Ry 


— 


"<Omands 


from the lowelt figure, and riſing to the vpþerz/t8 
the Baſe ſhould riſsaſecond, in this manner, + -  } 
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Then if you will beginne with your third;you muſt 
ſet your Nore in» Alamire, which is a third to Fſavt, © 
and ſo looke vpward, and that cord which you ſee. _. 
next above it vie, and that is an eight in CG oleens, 

Aﬀer that;if you will take a fifrtothe BN Note,you 
muſt looke vpward and take the third you finde there 
for the ſecond Note. Laſtly if you take an eight. for 
the firft Note, you muſt eake for the fecond Notethe 
corde aboveit, which is the fift, - 


Exenpleef ef the three parts added to 0eTa. 
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©] . What parts ariſeout of the riſing of the ſecondybi ll t 
' fame anfwere in therifing of the third and fon; If © 
thug *-—— ——"— 
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Albeit any man by the riſing of parts,might Yins, 


Bot 


ſelte conceiuethe ſame reaſon in thefalling of tþ em : 
yet thatnothing may be thoughe obſcure, I will alls. 
cending Notes by exaruple, 
fourth, orriſeth a fift (which-is as if it had al 
len a fourth as hath beene ſhewed before) then looks 
vporithe fixe figures, where in the firſt place you ſhall: 
finde the cight which deſcends into the third, igU 
-*., ſecondplacethethird deſcendinginco the fift, andit 
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( third and laſt place the fiſt which hath vader ifan 
k, ; | 5 SUR 
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third, the 


Notes riſc s fourth, the.ninth and tenth fall a 


ma jo with an eight, a fift, or athirdy for as radi 
as YOu. etaken any one of cthem,allthe other Nates 
uery one orderly without mixingykeeps hi 


pue the other, as herg you may lx 
| 3 ; $ y A 


ovely 
;Tenor, becauſe it Rands 
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he the 
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| get, "RY 
fell Notein'B: is athird to the which deſcends | 
to theſecond Note of the Baſe: now lo P 
fas Egures; ae whes for Tao FRGEISY in 
ws rey Lp gene amore Nena 1, 
har which is C. next from F. to B, below is a fife 
, fer which ſay aſc es ee wo 
Mary's. « fift wee lb neeby 
which ſtands a third which hart en, ew, third 
ſtandsin D. then fromZ.toF, the Baſe riſes a Sift, 
but you mult ſay falling, becauſe-a fift anda 
fourth falling is all 009; 26 mk been oftin 4 - 
beforez now a third when the Boſe falls1 
folding it: But what necedes farther a. 
ts hence] conſquace nll a 
| e in with 
helpe of thoſe lixe 6 Wy-1 
Bur letthem that G fav take | 
this note wks Merits placing of the 
arts; if che vpper part 'or Treble be "an "Fi 
| Meane muſttake the next-Cord vader it, which'isa {| 
$ifr; and the Tenor the next Cord viderthat wh TE”? | 
dthird, Butifche Treble be: a third; then the Meane | 
. muſtrakeche cighe, and the Tenor the fift;, Againe, if 


the yppermoſt _—_ tres or (forin 
relpe& of the ler the ſimple Concord I 
conclude all his c —_— then the Meane muſt 


be a centh) andtheT iengey Moreover, all cheſe 
Cords are to be ſtene the Baſe, and ſuch Cords as 
ſtand abouethe Notes of the Baſe are calily knowne, 


 barſuch as in fighe are found vader it, trouble the 
C3 young 
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_ * young beginner; lethim therefore know that a third 
 vhdertheBaſe, isa (ixt abouc ir, and if it be a greater 
thitd, it yeelds theleſſerſixt abouc; if the leſſer third; 

' thegrearerſixt, A fourth vnderneath the Baſcis a fife 
aboue, and afifrvnder the Baſe is a fourth aboueity 
Afſixe beneath the Baſe is a third above, andif.it be the 
lefſer ſixt, then isthe third abouethe greaterthird,and 
ifthe greater (ixt vnderneath, then is it che leſſer third 
_—_ and thus far haue 1 digretled for the Schollery 

- | '; "w 
If Fſhould diſcouer no more then this already de- ' 
cf of Counter-point, wherein the natiue order 
of foure parts wk tp naraye is _ 
ſtratively expretled, mig mine owne ludge, 
had effeRed more in Counterpoint, then any manbe- 
foremg hath eucrattempted, but I will yet proceeds 
lietle farther, And that you may perceive how cutt 
ning andhow certaine nature isin all her operations, © 
knowthat what Cords haue held godd in this aſcen* FF 
dingand deſcending of che Baſe anſwere in the cot» oF 
trary by the very ſame rule, though not ſo formally as. 
the other, yet ſo,that much vle is and may be madedf 

_ thisfort of Counter-point. To keepe the figuresin your 

memorie, I will here place them againe, and ynder 
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' Intheſelaſt examples you may ſee what variety na- 
_ fureoffers of her ſelfe;for if inthe firſt Rulethe Notes 
follow not in expe&ed formalicy, this ſecond waybe- 
iag quite contrary tothe other, affords vs ſufficient 
fk the firſt and laſt ewo Notes rifing and falling 
by degrees, arenot ſo formall as the reff, yetthus t 

SY be mollified , by breaking two of the firlt 
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In this example the fifr and {xe Notes of the three - 
vpper parts are after-the ſecond way , for from the 
fourth Note of the Baſe, which is in from T, and go* 
eth to Bis a third riſing, ſo that according te the 
rule, the eight ſhould-paile into a fifr, the. Sift into a 
third, the third into, an eight; but kere conpatp ht 
the eight goes into athird, the bit into. an eight, 5 
thethird.into a fiftz and by theſe Notes you may cen- 
{ure the reſt of that kinde. $25. 4b here 
Though I may now ſceme to haue finiſhed all chat 
belongs to this ſort ef Counterpoint, yet there re- 
maines one ſcruple, thar is how the [xt way take 
place here,which I will alſo declare, Know that when- 
ſocuer a (ixtis requilite, as in B. or in Z, of ef the 
SE Rm key 
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being in Gawrr, you may eake the ſixt in ſtead of | 
-  - hefifr,andvſcthe ſame Cord following which yog 
X would haue taken if te former cord had berne ak 


The lixt in both places (the Baſe riſing ) paſſes into 
athird, asit ſhould have done if the [ixt had beene a 
fift. Moreouer ifthe Baſe ſball vic a ſharpe, as in F- 
ſharpe; then mulf'we takethe (ixt of necellity, butthe 
eight tothe Baſe may not be vſcd, ſo that excepti- 

on ist6 be taken againſt our ruleof CounterpointtTo 
which I anſwere thus, firſt, ſuch Baſes arc nottrueBa- 
ſes, for where a (ixt is to be taken; either in F, ſharps 
octin E-ſharpe, or in B,orin A.thetruc Baſe ny 
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Of Counter point | ' FT 
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or” Baſe two 7: areto be taken, pe ted 
 ſonof the imperfe&ion of the Baſe, wanting due Joo: 
tude, theone in ZE, the other in F. ſharpe, wary OSes 
frcond Baſe the lixes are remoued away ugly the My: 
licke is fyller. 

Nevertheleſſe, if any be pleaſed to vic the Baſs 
ſharpe, then in ſtead of theeig » to the Baſe hee may 
take the third to the Baſe, in achis manner.  * 


F 
P 
v 
2 
q 
4 
| 
E 
q 


Of Counterpoint. 
*.. Hererhe Treble. in the third Note, hed vital 
c kave paſt into the ſharpe eight in F,takes for ita third 
_ to the Baſe ine, whichcenleth the Baſe and Treble 
to riſes REN whereof we will 
Noun alforhatwhenthe _ fr as Rar, and 
at 182an 0 it oy c into's 
32a third, that bis paſlag the flat to 
harps x wouldbe lr narty. and ſhargtocs it wat 
with ſmall alteration auoided, by removi 
rt ef the Note into the third aboue, w 
ou it meets in yaiſon with the vpper 
t good, becauſe it iurnpe not with the — 
but hy 148 with the laſt halfe of ic. 
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, as it mult of force be made ſh; acloſe | 
nr pperdet rms palling vnformall., ba, ah 


" Bur ifthe ſame Baſe had beenefetin the ſharpe key, 


the reſt of the ne foccualler 
any helpe, as thus: 


. " 
_ —_— 
1 
« 
.. 2 ; . | | 


Butif the third Note of thetiiein F.flathad bein 7 | 


of perteQion, tharis in C- ann ny .. 
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| When theBaſe (ball ſand Rilli in one key, as above 


it doth in the third Note, then the other parts may e- 
moue at their pleafure,—+ == 

Morcouerit is to be obſerued that i in _compoliog 
of the Baſe, you may breake it ar your pleaſure, with- | 
out altering any ofthe other parts: as forexample.” 
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-  Hereinaretwoerrours,farſt in the ſecond Notes of 
theBaſeand Treble,where the third cothe Baſe ought 
RON DESe Raye: ſecondly in thefecondand third 
tes of the ſame parts, w here the third being a leſſer 
third, holds while the Baſefalls into a fift which iovn- | 
elegant; but if the vpper third had beenethe greater - 
third, the fift had fitly followed, as you may (ee in 
= third and fourth Notes of the Tenor and the 
Gs Em. 's 
Bue that (cruple may betaken away by makingthe 
ſecond Note of the Treble ſharpe, and in fiead ofa 


fiftby remouing thethird Note into alixt, 
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ng diſtance fo hs thar «eh can produc 
mality : Beſides the {txt is of it (elfe very 
being compounded of a third which 4 an In 
Concord, and ofa fourth which-isa Diſcord: oy: 
checaulc is, that the ſixes produce ſo many ic 
; the inner parts. As for the third ir 
fance of any Concord, is therefore ealily to bere 
cedinto good order, For if the Bale and 

| inthirds,then the firſt Note ofthe 

is regular with the other part, bur the ſecan of 
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ald fall into the & ght. In like Gori if the Baſe ani 
ble doefallewothirds, theft Note ofthe Tre 


ular,andisto bebroughtineo rule by T 
wide cight, but the (condNore of is of ic ond 
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he firſt two Notes of the Treble are both thirds 
CUR porery ayer 
the Trebleis third, eodtheſhcordavhich was before 
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=  chethirdth inthe Table weo palſe inp 
both Hall Gf take an ei EY 
the Tenor a fife,then a Ir. and OR re 
right and proper partsif you returne Dee t 
Treble intoathird againe, as as pr 
a of the Baſc falling, 


Bue let vs proceed DTT 
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: If you calle minde na ns 
yg. pm rig. Baſe,you ſhall here by helpe the 


he irpans qr rſt Note of theBale had 
been flat,the Meane rammed haveraken that, and 


Þo have deſcended to the fe; bue og el 


ts the third; And ſo much for thethirds, 


Laſtly in fauour of young Rn ew 
ade this, thae the Baſeintends a doſe oem ayer | 


ſeth a fift, chird or ſecond, and then immediately ei- 


ther falls a fife,or riſeth @ fourth. In like mianner ifthe | 


Baſe falls a fourth orfecond: and after Falls a ft, che 
Baſe infinuates acloſe, and in all theſe caſes the 
nuſt hold, that in helding can viethefourthor 


teneh,and fo paſſe eyther into the third or centh. 
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Of the Tonesof ©Muficke.” 
A F allchings that belong to the 
, making yp of a the 
him is the true knowledge of - . 
the Key or Moode, or Toneg - © 
for all lignifiethe lame thing,, © 
with the cloſes belonging voeo 
Sy it, for thereis no tunethatcaa + > 
| * haue any grace or {weetneſle; -  -* 
vnlefle it be bounded withio a Gn key, withoue 
running into flravge keyes which have y 
theaire of the ſong. I have therefore thoughe goodin 
an ealie and briefe diſcourſe to endeauour to ex- © 
eſſethat, which many in large and obſcurevolunis  -- 
> madefearefull to the idle Reader, * PrrBoY 
The firſt ching to be herein conſidered is the eigh 
which is -equaliy divided intoa fourth, and a fift as 
thus 3 Wo 
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Here you ſeethefourthin they 
fiftin the lower place, which is 
fur: bur cOmary thes : 
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This is called Modus Morals bat beiefacts Fs \ 
fourth in che eight isplaced, wee muſt haue or eſe 
_ onthe fift, for = Aer diſcovers the key, andall 
the cloſes: pertaining properly thereunto, ey 
is alſo divided; into ewo thirds, ſomerumes t} ” 
third hath the vpper place, and thegreater th 
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ports it below,ſooctimes the greater third iy highey 
and the leſſer __ reſts in the lowell ESSE 2 
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The loweſt Noteofthis fift,beares the name oftn 
Key,as if the eight be fram G, ro G. the 6ftfrom G. 
neath to D. aboue, G, being the loweſt Note of 
fift, ſhowesthar G, is che key, and if one ſhould de- | 
maund in what key your ſong is ſet, you muſt anſwere. 
in Gamvr, or Golrevt,thatizin Go ES wo ; 

Ifthe compaſle of your ſong ſhall fall out i 18 7” 
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Reſpe& noe the fourth below, but looke to your 
fift abane, and the loweſt Note of charfift [aſſume for 
your key, which is C. chen diuidethat fiftinto oodeing = 
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| thirds, and ſo you ſhall findeoutall the cloſes he > 
' , The maine and fundamentall cloſe is inthe key it __ 
ſelfe, the ſecond is in the ypper Note of the' fife, the 
third is in the vpper Note of the loweſt third, if it be - 
the leſſer third, as for cxample,”if the key be in G, 
with ZB, flat, you may cloſe in theſethree places, 
FT i.2 FL] 
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The firſtcloſe is that which maintaines the aire of 
the as rg be vſed oftengthe. ſecond is nextto 
' Burif the key ſhould bein Ge with B, ſharpe, then 
the laſt cloſe beingto be madein the greater or ih 

third is voproper,& therfore for variety ſometime 
next key aboucis ioyned withit, which is 4,and ſome» 
times che fourth key, which is.C, Re GORE 


fads | 
re mute doe with ludement have 

voper Noteof the loweltthind of 

___ __ beigein F. and the ypper Note of 

| Head handing in as you pay Prune %W 


" Tnthis ateche beſt loſe winiterpper note of the 
Gfe, whichfrom F:is C-theſecond cloſe is in thevy- 
per Note of the great third, which from F. is 4. © 
Bur the laſt and finall cloſe is in the key | itfelfe, 
which is F. as itmuſt ever” be, whereſocner your | 
ſhall ſand, cicherin'G. or C. or F, or elſewhere, " 
 fawerule of the fife is perpetual; being divided into 
thirds, which can hy but two waics, that is," on. 
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- Of the Tones of Maſicke. 
when the third isleſſe by halfe a Notethen the 
lower,” of the lower third containes the halfe 
Note, hich is Ms Fa,or Le Fa, | 

If the lower third containes the halfeNote ic hath it 
eyther aboue as Ls 245 Fa: Ls 24, being the whole 
Note, and AG Fa but halfeſo much; cater 
KY Note; or elſe when the halfe Note is vaderneath as 

Ms Fa $dli Ad Fa; isthe halfe Note, and Fa Sol iythe 
| whole Note; but whether the halfe Note be 
© orlowermolt, if the loweſt third of the fiftbe the leſſer 

- third, tharkey yeelds familiarly three cloſes; example 
ofthe halfe Note, ſtand inchevpper place was ſhew- | 
ed before, now I will ſct downethe other. 
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0 you may 42 rye un | 
key Dag viey with the right, 
key. nnd may therefore as Iſaid before be vicds allo. 
| thefounth key abouethefnall ey 4 
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| Inthe firſt example A.is mixe with G. and ts # 
fecond C gd: with G-as you mayvaderſtand by + 
the ſecond cloſes of both. Df 

- To makethe key knowne' is moſt Re 
beginning of Irons ,andiitis beſt expreſtby The often 


engl fr,and fourth,and rd, MN 


ling a tune ordinarily vel, of rather abuled, abuſed; in 
er Cinivetits; which is begun in one key and _ 
a = ans br be =4 ey M Clark 

-pry, the ignorance of forme pariſh $,Wl 


vnder howtovſethekeyes of he rn Hh 
doores, then the keyes of Malicke, at bs ts 
RT mcraile but thatthe ſame ſbould paſſein the 


book ONE fi o 

oke in foure ahd authori- 
ſed by ſo. many Ds makes mee much amazeds 
This is the tune, 
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If one ſhould Mc ran make a Is, to the firfk 


halfe of his aites TEE TEA” 
it inthis manner: ; 


Now if this bethe ri he Baſe (as nithourdoubtirv) 
whata ſtrange vnairea moſt the key then 
y ro ns Grflthird to ep" 
they have found a ſhife for it,. and beginne 


thevpper Note of the fift, makin ITY 
moron therp x24 pub ut as ww For 


CW from flat third into the vnilion, or eight, 

which is condemned by the beſt Mufitioosz —_ 
thirdeo the fift,is the third which makes the cadence of 
thekey, and therefore affes to be by nature 
as indeede cheauthour of theaire at the firſt intended 
it ſhould be. 1 will therefore ſo ſetit downe in foure 
parts according to the former Rule of- Counter- 
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licke, whom 1 haue- knoy 
wobett rod wot 
Zet aluifnes a Ge 
who out of the = v 
 thors, hath drawne into a pe Py 


$ (picuous methodzther El 
$ elegant ruanner of t 
Concords, perfect and ith 
fe&,to wh l would referre our Muſitions, but th 
his bookeis ſcarce any where extant, and befides'| q is * 
written in Latine,which language few or none roo 
vaderſtand, I am therefore content for their lakest®”” 


becomea Tranſlatorzyet (o, that (omewharHwilad 
and ſomewhat I will alter. " Fi 5c 


The conſecutionofperfeR concords ar 2 
ſelaes is ealie; for who 'qxaven not thattwo. __ 
two fifts are not to be taken riſing or falling to 


but a nrihres- A eyther way paſſe into an eight, or a 
fr, yet moſs conucniencly when = 
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preater third; Uloints, leder lixe, bur ſeldome into - 
"the greater font A 6*t paſleth intothe greater xe,8& in- 
to the _ q alloincore greater or lcflecthird; 
JF and ſoy of their eights, for de-offawr 
Þ dem e kcine, and v6 19t=re ou reade an vni- 
fon, or afift, or ip poem Te that |by the 
| imple Concords,the Compounds als aremeant.. 
"BY Note herethat it is not good to fall with the Baſe, 
© bring ſharpe in F. from an eight vato alixr. 
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But concerning imperfe 
ſerue not all one way in their pailag wen, 


of them {everally, firft declaring | 
harmonicall doth fignific, ehicchof mention w 


made hereafter. 


Relation or reference, or reſpe& nor hart 
is AfFagainſt Fain a croffe forme, otitis in k 
Notes, whenthe one being conſidered crolle wi 
other cher dthprodacin the Malicke a lirnagn© 
Exawwple dit moreplaine, 
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isa harſh diſcorde, bh theſe Notes ſound not 
both together, yetin fpara _ offencein 
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"= Kc. ; wholy participate e nature 
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Coney halaadde halfe,adde a fourth,and you haue 
ita"ay; lixt; inlike manner to the hreater hind has 


conlilts of two whole Notes, adde a fourth, and it 
makes vp the greater _ ſothat all the differenceis 


ftil in the halfe note according to that only laying,36 
Ze Fa ſunt tota Muſfica.Ot theſe foure we wil now dif. * if 
ourſeproceedingin order from at. | | 
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of a ſhort aire foure times, whereas ba þ 0: 
halfe fo often taken wich the lefler 1 


would have yeelded wed IS. 
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He that will be diligent to know; and care ull to” 

e the true allowances, may be bolde in his 
compoſition, and ſhall prope uickly ready in bis. 
light, doing that ſafely and r ly which others” 
 atteypt tymerouſly agd yncertainely. Bue now let ve 
proceede inthe pallages ofthe leffer third, 
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Tairdly, the lefler third palleth intoan eighth 
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Foankly, thi lefſer thi pat into other Con-. 


cords, as when it is it may be, 
but net jn pap Allo ie may pry” reater. 
, both by degrees and leaps, asalſs incothe leſſer. 
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lomerime palſeth ORs bak ans 


Lefty, ide 65d, relt this paſſage of the. 
lefler third roche loin Gay, aswhen the lower paſt | 
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leap. Fourthly, into a greater 
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Rays nay phy in bo TR 
z1 amfoethurch Bebe harp 
ner tollerablets riſe from alixt to [aneight, 


ch likewiſe into other Copotrda as way 
the parts riſing or'falling by deg! 
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affets the eight,but 
binding 


fe, vnleſle ir bein 


wiſe, or when way is prepared for a clole.. 
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into the 


er ſixt 
paſſe 


ill hardly 


it w 


becontinu+ 


lly, the greater ſixt may in degrees 
into a 


| ed,or paſſeinto a leflcr ſixt,asallo 
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